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. Seizing the Light: A Social & Aesthetic History of Photography
. Cindy Sherman

. Yang Yongliang
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. Exploring Color Photography: From Film to Pixels
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. Light and Lens: Photography in the Digital Age

10. Photographic Possibilities: The Expressive Use of Concepts, Equipment, Materials, and Processes
11. Transformational Imagemaking: Handmade Photography from 1960 to Now

12. Digital Camera
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1- Afterimage

2. Exposure

3. History of Photography

4. The Photo Review

S. Photo Technique
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